1) This has long been generally recognized. See, for example, E. Rohde's Der griechische Roman und seine Vorläufer (Leipzig 1914) , 517-31. G.L. Schmeling's comments on the point are particularly apropos and deserve quotation: "Few pages go by without Chariton imitating the three great Greek historians, Herodotus, Thucydides and Xenophon, but he avoids carefully the hiatus . . . so readily admitted by Thucydides." Chariton (New York 1974), 24. 2) His use of dihg®somai and sun¡grace at the beginning and end of his work respectively are clear imitations of the historian's conventional terminology. See W. Bartsch, Der Charitonroman und die Historiographie (Leipzig 1934) T. Hägg is no doubt correct in stating that at least part of Chariton's passion for the classical historians stemmed from a desire to legitimize his novel by incorporating historiographic forms: The Novel in Antiquity (Oxford 1983), 16. 5) That is not to say that Chariton's historical framework is inaccurate or entirely anachronistic. Hägg nds much to commend in the details of that frame (as well as in its literary purpose) [n. 4 supra] 17, and Reardon's praise for Chariton's representation of events from the perspective of "the late Hellenistic and imperial Greek world of the Eastern Mediterranean" is germane [n. 4 supra] 28. The point is that the picture Chariton paints would have 'seemed' historically accurate enough for the readers of his day, despite aws and anachronisms. The Egyptian revolt is the one event that has been most strenuously debated (a fact that in itself demonstrates the signi cance of this singular involvement by Chariton of his characters in historical action). R. Hunter, whose treatment of the novel's historical frame is superb, suggests in rightly so, since, for the most part, this tale of two lovers and their adventures takes place in a world that, though decorated with historical scenery, is almost entirely divorced from the events of history itself, whether real or imagined-that is with one important exception: the Egyptian revolt.
5 ) For a number of reasons, Chariton did eventually bring together (indeed, perhaps had to bring together) his erotic world with the world of historical activity. Moreover, in his treatment of the Egyptian revolt, he demonstrates that the historical setting and paradigm he employs throughout his novel is more than incidental scenery, but is instead of central importance to his overall design. Bringing Chaireas into the 'real world' of political and military action was, in a way, essential, not only to establish his heroism, but also to
